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THE PRINT ROOMS 

DURING the summer months in 
conjunction with the D. Y. 
Cameron etchings from the 
Clarence Buckingham Collection in 
Gallery 46, it is hoped that a loan of the 
Seymour Haden etchings from the same 
collection may be effected and hung in 
Gallery 45, one of the regular Print 
Rooms. Prior to the Haden exhibition 
and opening about May 1, a combined 
showing of the Art Institute's collection 
of Rudolph Ruzicka's wood-cuts and a 
loan exhibition of the color-etchings by 
Bernard Boutet de Monvel and George 
Senseney will be made in Gallery 46. 
During the month of June some of the 
drypoints and color-etchings by Mary 
Cassatt from the Martin A. Ryerson col- 
lection will be shown. Haden etchings 
have not been shown for a year or so in 
our galleries, while it is believed that an 
exhibition of color-prints is timely also. 
In late years it would seem there has 
been a tendency more and more toward 
the use of color in etching. 

One of the most important contem- 
porary original wood-engravers, Rudolph 
Ruzicka, was born in Bohemia and 
studied at night in the Art School of The 
Art Institute of Chicago, having been 
apprenticed to a wood-engraver when 
only fourteen years old. The sincerity 
and clarity of his little cuts might well 
serve as a model to the artists of some 
of the maudlin things being served today 
as woodcuts. 

Bernard Boutet de Monvel, son of 
Maurice Boutet de Monvel, famous for 
his depiction of the Jeanne dArc legend, 
has essayed color-etching in a most sane 
and satisfactory way: color is only in- 
cidental ; he has not tried to make paint- 
ings. His gifts are to some extent those 
of his father but there is a strongly 
marked individualism in his children, 
peasants, and sporting scenes. 

In marked contrast to the Frenchman 
is the work of the intensely American 
George Senseney with his bits of Con- 



necticut scenery. Here we have tone 
introduced and a real attempt to paint 
the thing. Successful or not it is an ab- 
sorbing experiment. 

It is customary to speak of the 
Japanese influence in Mary Cassatt's 
prints but after the first impression one 
loses consciousness of it and it does not 
stand in the way of the enjoyment of 
her work. To the set of drypoints 
and aquatint color-plates to be seen in 
June in the Print Rooms we wish to add 
several others of later date if available. 
In addition we will show some of the 
mother and child subjects in drypoint 
from the Art Institute's own collection. 
This exhibition should make a telling 
sequel to the color work shown in May. 

For an indefinite period a part of the 
illuminated manuscripts owned by the 
Art Institute is being displayed in cases 
in the Print Rooms. The thirteenth 
century fragment pages, very Gothic in 
feeling, are recent purchases and have 
not been exhibited before. With them a 
fourteenth century illuminated Flemish 
book, a loan from Charles L. Hutchin- 
son, is exhibited, also a Boetius, the gift 
of Mrs. J. J. Borland. All these items 
are of the rarest quality though not more 
noteworthy than the other manuscripts 
shown. 

A selection from the French part of 
the Leonora Hall Gurley Memorial Col- 
lection of Drawings will be installed in 
Gallery 43 about May 1st and may prove 
if possible more interesting to the student 
of today than the Italian group which it 
succeeds. It covers mostly the seven- 
teenth and eighteenth centuries, and 
such significant names as Clouet, Callot, 
Poussin, Claude, Courtois, Lancret, 
Boucher, Pillement, and Greuze appear. 
The brilliance and vivacity that one 
might expect in a Frenchman is apparent 
in many of them, and effectiveness is not 
their least charm. During the summer 
months the French drawings will in turn 
give way to a representative English 
group. 

W. McC. McK. 



